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Art(s) & Cultural Heritage Futures 
Personal practice-led/based influences 


Assemblage, collage, poetic juxtopositions 
(Seitz, 1961; Waldman, 1992; Marcus & Saka, 2006; Nail, 2017;) 


Open source culture, cultural orgs & festivals, D.I.Y.>D.I.W.O. 
(Halonen, 2007; Goriunova, 2011; Garrett, 2012, Catlow & Garrett, 2019) 
- open collaborative processes, ‘forks’ in activty, iterations of practice 


Interdisciplinarity, Transdisciplinarity & “Undisciplinarity” 
(Marshall & Bleecker, 2010; Rodgers & Bremner, 2013) 
in art & design practice, understandings in at least 2 disciplinary compencies, 
- Inter- one is primary / Trans- neither primary 


* Un- “An understanding is demonstrated that purposely blurs distinctions 
& has shifted from being ‘discipline-based’ to ‘issue or project-based,’ 


an ability to mash together jumbled ideas and methods from a number 
of different, distinct disciplinary practices that can be brought together 
to create new unexpected ways of working and new projects. 


Displays an ‘anything goes’ mindset that is not inhibited by well- 
confirmed theories or established working practices.” 


Hybrid Art(s) & Post-media 
(Ars Electronica category; RIXC’s Acoustic Space Journal series) 


Artistic methods and ways of engaging with the environment: 
“! observed that methods in aesthetic action and thinking might be as valuable in 


transdisciplinary communication as the artworks themselves.” 


Referring to Sacha Kagan (2012): 


Art(s) “has the potential to be the active process of interdependence between 


different dimensions of human crisis that draws us into the search for pathways to a 


post-fossil fuel age, and on to a new era of human development based on the 


aesthetics of sustainability” 


Bergaust suggested 4 artistic strands of sensibilities which intersect: 
Materiality; Sensory experience; Performative practice 


and Construction of narratives. 


Ref: Bergaust, K. (2020). How to Set the Table for Collaborations: Artististic Sensibilities and 
Methods, In Kristin Bergaust, Rasa Smite and Daina Silina (eds.), Oslofjord Ecologies: Artistic 
Research on Environmental and Social Sustainability. Riga/Oslo: RIXC/OlsoMet. 
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Personal practice-led/based influences 


Boundary objects 
(Star & Griesemer, 1989; Trompette & Vinck, 2009) 


“The boundary object is ‘multiple’: abstract and concrete, general and specific, conventional 
and user-adapted, material and conceptual (a database, a protocol). 


It is a partial and temporary bridge which is fairly unstructured when used jointly and 
highly structured when used within one of the worlds involved. It has different meanings 
in the different worlds, but those meanings are sufficiently structured to be recognised 
by the other. Actors in these social worlds can, thanks to the boundary object, 
negotiate their differences and establish agreement on their respective points 
of view.” 


Revisiting Star & Griesemer.. 
With POV of knowledge management & associated communities of actors, “Etienne Wenger 
(2000) specifies that the notion of boundary object can be broken down into 4 dimensions: 


* Abstraction: It facilitates dialogue between worlds 

* Multi-tasking: Several activities or practices are possible 

* Modularity: Different parts of the object can serve as a basis for dialogue between actors 

* Standardisation of the information contained in the object: Rendering the 
information interpretable.” (2009) 


Site, Data & metadata, Event, Timeline, Artefact, Fieldwork, Story/Narrative, 


HENGITA.HANKALA HENGITTAA 2007 


Reroltd horbala her td 


Writer-in-residence / fieldwork for 1 week in July, while living in 
3m x 3m x 3m approx space at Happihuone Cultural Greenhouse, 
Paterson invited active and interested persons involved at 
Happihuone between 2000-2007, to stop by for tea and coffee, and 
record a conversational-interview about the issues that have grown 
around the site and source of 'oxygen-room' in the centre of Helsinki, 
earmarked by city planners to be part of Finlandiapuisto. 


Oral recordings involving 21 multi-disciplinary conversants were 
made about Happihuone Cultural Greenhouse [now dismantled], 
with support from O2 Helsinki Sustainable Design organisation. This 
action consolidated Paterson's doctoral case-study, but did not help 
save the building. 


Furthermore, a mural was made on site in collaboration with Simo 
Haanpaa, Helsinki (Fl), 07.2007. 


https://mlab.taik.fi/~apaterso/projects/hengita/ 


In October 2007, Happihuone was dismantled by its supporters. 


T6dldénlahti, Helsinki, Fl 


The following persons thoughts and opinions were documented in 
the process: 


07.2007 (writer-residency in Happihuone) 

Juha Uski; Anna-Karoliina Tetrin; Terhi Jarvinen; Kath Oldham; 
Alan Prohm; Petri Kola; Roope Ahola; Anja Peltola; Mirja Noland; 
Sirkku Lumioksa; John Willock; Juha Huuskonen; Isabella Haas; 
Johanna Nordman; Hannu Tikkanen; Tytti Nuorlehto; Papu Pirtola; 
Marita Muukkonen; Erkki Pirtola; Sampsa Pirtola; Lily Diaz. 


10-11.2007 

Andrew Paterson (presenting in ‘Artivistic’ gathering, Montréal); 
Lasse Lampenius; Cindy Kohtala; Simo Haanpaa; 

Kirmo Kivela in conversation with Papu Pirtola (in Finnish). 


07.2008 
Kai Vaara. 


CLIP KINO 2010-2008 Helsinki, Pispala-Tampere, Hyvinkaa, FI 


Animation, 


Aol 


Social event-based platform for self-organised screening events of The following persons have been guest-hosts in the process: 
short video clips & documentaries found online. It aims to drag 02-12.2008 at ‘Kirjasto10' Music Library, Helsinki: 
aspects of normalised ‘private’ activity - of viewing downloaded Projekti Sosiaalikeskus (Fl), Joanne Richardson (RO), Wojtek 
content on one's own computer - into public space for screening, Meier Fr) Sigcult Students ab kaule POW ernie, Von 

ae ; Niemisalo, Akseli Virtanen, Joni Happonen, Juhana Lindstr6m, 
appreciation and debate. It has been used a pedagogical and Santeri Pakkanen and Teemu Lipasti (all Fl), Spela Semion (SI/F1), 
media literacy tool to learn about online video, self-organising, copy Kari Yli-Annala (Fl), Ann Morrison (NZ/FI), Eyebeam Students-in- 
and remix cultures Residence: Tahj Banks, Glen Moore, Wandy Marcano, and 


Jayquan Harris (all US), Guild of Bonsai Hackers (UN/FI), Sonja 
; aoe . Baumer (US), Andrew Paterson (SCO/FI). 
Since 2008, Paterson has initiated, promoted, facilited and 


presented Clip Kino events at Kirjasto 10 City Library, Ptarmigan Art rier ereecaett ull alan aa ee aed oe 
Space, Nuorten Toimintakeskus Happi, Ateneum Hall (during Kettumaki, Ina Mikkola, Karolina Pulkkinen and Ella Soininen 
DocPoint Festival 2009), LUME TV Studio Taik in Helsinki; aswell (all Fl). 

as invited occasions at Pispalan Nykytaiteenkeskus in Tampere, and 


rer : a cc cialis 27.05.2009 at LUME TV Studio TAIK, 'Emerging Media and 
Hyvinkaa Art Museum in Hyvinkaa (all Fl). Practices’ Symposium: Sanna Marttila and Petri Kola (both Fl). 


http://clipkino.info! | http://clipkino.infolarchive.html Bee ere renee Oana ee ghen gran tener 
19.11.2009- at Ptarmigan Art Space: Jon Irigoyen (ES/FI). 

In 2010 this process has been supported by an Arts Council of 

Finland Multi-cultural Arts grant. 


HERBOLOGIES/FORAGING NETWORKS 2010 


——as fee eee 


The Herbologies/Foraging Networks programme of events, focused in 
Helsinki (Finland) and Kurzeme region of Latvia, explores the cultural 
traditions and knowledge of herbs, edible & medicinal plants, within 
the contemporary context of online networks, open information- 
sharing, biological and hydroponic technologies. 


The traditions of finding and knowing about wild food in the local Nordic 
environment are slipping away from the current generation. How can one 
attract their attention: With books, online maps, workshops, mobile-guided 
tours, open-source information or DNA code? Or learn how to grow them 
yourself, over the dark winter months? 


Pixelache Festival events included seminar presentations by international 
artists and Finnish botanical experts; workshops sharing that knowledge 
with the public; a screening event; a round-table discussion about 
foraging in the local urban context; and a localised installation of the 
Windowfarms Project (US). 


Following, in a midsummer expedition to rural Kurzeme (LV), SERDE Inter- 


disciplinary Art Group will lead fieldwork to learn about the cultural heritage 
using wild plants, creating documents for the ‘digital native’ generation. 


https://pixelache.ac/festivals/festival-2010/theme/herbologies-foraging-networks 


Pixelache Festival, Helsinki-Kurzeme, FI-LV 


Overview of persons & organisations involved in the process 


Coordinating partners: 

Andrew Gryf Paterson (SCO/FI), Ulla Taipale/CAPSULA (FI/ES), 
Signe Pucena/SERDE (LV). 

Windowfarms Finland designers: 

Mikko Laajola, Niko Punin (both Fl). 

Invited Seminar speakers: 

Ossi Kakko (FI), Sirpa Kurppa (Fl), Malin Lindmark Vrijman and 
Mathieu Vrijman of Kultivator (SE), Nina Nordstr6m (FI), 

Andrew Gryf Paterson (SCO/FI), Sinikka Piippo (Fl), Signe Pucena 
(LV), Christina Stadlbauer (AT/BE) and Jessica Suni (Fl) 

Invited Workshop coordinators: 

Adam Zaretsky (USA), Ossi Kakko (Fl), Signe Pucena (LV). 
Invited Nordic/Baltic participants: 

Kultivator (SE), Klaipeda Culture Communication Centre (LT) 
Invited Clip Kino curator: 

Nina Nordstrém (Fl) 

Administrative, documentation support: 

Piknik Frequency ry (Fl) 


Financially supported by: 

‘Herbologies/Foraging Networks' programme was supported by an Art 
and Culture Production grant from Kultur Kontakt Nord, and AVEK (The 
Promotion Centre for Audiovisual Culture). Material cost reduction by 
Puutarhurin Vestas and Edison Opto & inkind support from the 
University of Helsinki Botanical Gardens was given to the Windowfarms 
Finland project. 


3-image collage photo credits: Windowfarms Project — Nicholas R. 
Clark, Bee Observatory — Annemie Maes, Forest foraging — Ossi 
Kakko. 3rd photo credit: Ulla Taipale. 


Cahppesmuorji (Northern Sami), 
Variksenmarja, Kaarnikka (Fl), 
Krakbar, Krakris (SE), 
Crowberry (EN) 

Empetrum nigrum (botanical) 


“Commonly found in the northern hemisphere, from 
temperate to subarctic climates.. 


These evergreen mat forming shrubs, with small, 
light green needle-like leaves 3-10 mm long.. 


The fruit is a fairly dry black berry, smaller than the 
alpine bearberry, but with somewhat better flavour, 
and looks similar to a blueberry.” (Wikipedia) 


TUN 
rt 


pravareuTuest 


’ A ee 

: nae 

Te apieghtah Wunder? a ny 

nT een 
amen peers 4 


cesvarnuTURe! 


aware® 


How are they known, related to, understood, 
interpreted by the different persons, agents and 
interactors with it? 


Human and animal pickers, casual and 
industrial, indigenous and scientific 
interpretation, local and touristic. 


One arctic berry - cloud berry - is well known 
gourmet fruit, available and used in many contexts 
including numerous food and commercial products. 


The other - crowberry - is less well known 
but in indigenous traditions is an important nutrient 
addition to diet. 


The particular berry sits conceptually in the middle 
as a ‘boundary object’ 


allowing and positioning these different viewpoints 
into a network of inter-relations. 


What are the different representation, stories 
and information about them? 


During Field_Notes gathering late Sept. 2011 
at Kilpisjarvi Biological Station 


Gathering of artists, scientists, activists in relation to 
biological and ecological subjects, organised by 
Finnish Bioart Society.. 


| was in environmental computing/data group.. 


Gained several days foraging experience gathering 
Empetrum nigrum ssp. Hermaphroditum (Latin) 
Pohjanvariksenmarfa (Fl) 

Mountain Crowberry (EN) 


In a similar way that a culture's songs, stories 
and dances are documented and valued.. 


Practices of foraging and 'making' using 
herbological, berry, fungi and ferment 
knowledge are important to experience & 
document.. 


But be aware at-- the same time--of the different 
complementing and competing interests! 


Acknowledge traditions of respect in relation to 
nature and promote the ancient, historical & 
contemporary inter-dependence people 
have/had with this knowledge & maintain this 
continuity. 
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Art(s) & Cultural Heritage Futures ey 
Berry Commons (2011) "§ 


| 


Mountain crowberries: Foraging and measuring knowledge or experience 


Process: Mountain Crowberries (2011), Kilpisjarvi, Lapland Fl 


Ref (edited): Paterson, A. G. (2013). ‘Mountain crowberries: Foraging and measuring knowledge 
or experience’, In Laura Beloff, Erich Berger & Terike Haapoja (eds.), Field Notes: Field and 
Laboratory as Sites for Art&Science Practices, Helsinki: Finnish Bioart Society. 


Publication url: 
https://bioartsociety.fi/projects/publications/pages/field-notes-from-landscape-to-laboratory 
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Andrew Gryf Paterson, Abandoned Mystery Camp #3: Salpa Linja, South-eastern Finland, 2-7.9.2012 


Foraging for powerful plants around Salpa Line 


A hand sweeps down among the bushes and gathers ripe berries into its palm or scoop, dropping 
them into a small container. Sometimes, but less common, the flowering tops of a plant may be 
snipped and placed into a small bag. These small actions of foraging wild plants are often part of an 
expedition to the Finnish countryside in summer or autumn, leisure and natural tourism of a kind, 
indeed 'every-person's right’ in Finland. But it is unlikely considered to be a cultural-historical or 
military heritage action. Context, as it has been said, is half of the work’. 


Meilikkala municipality, presents itself as “The Pearl of South-eastern Finland", an area of almost 
441 km square and a population of 2,300. Services, agriculture and forestry, as well as 
manufacturing, make up the main sources of livelihood for it's people. They are also known for 
keeping horses, with more than 100 trotting and riding horses in the area. On the upper front cover of 
the local tourist brochure young horses running loose in a June field after the long winter 
confinement. It is said that thousands of people come to watch this event. And on the lower half of 
the brochure, are rough-hewn chunks of granite lined in rows as anti-tank barricades in front of birch 
trees (see Figure 1). Neighbouring Virolahti municipality also includes images of bunkers and 
barricades as part of it's image attracting visitors to the area’. 


In preparation for joining the expedition, | reflecting upon my own potential contribution to 
Abandoned Mystery platform. In previous years, | have been involved in co-producing an expedition 
in collaboration with Signe Pucena (SERDE, Aizpute, Latvia) which focused on local wild plant 
foraging practices and ethnobotany in Kurzeme*, and also attended a bioart residency-workshop in 
Kilpisjarvi, Finnish Lapland, doing research on a particular arctic berry (Mountain Crowberry)’. My 
willingness to coordinate and organize the Salpa Linja camp was based on an interest in exploring 
other contexts for interdisciplinary expeditions related to cultural heritage, including related 
knowledge of local plants. As a contribution to the Abandoned Mystery project, | decided to continue 
the herbological focus, and consulted a local reference book Practical Herbs by the Helsinki-based 
herbalist Henriette Kress. One plant entry in particular caught my attention: “Cinquefoils help you 
defend yourself. They grow you elbows..”, “shield you from external influences” and “bolster you 
against external pressures,” 


KF 


Ginotdliag, Potentilla arnetoto. 


Figure &% Botentilla argentes (Photnoranh cmdire Enrnac. SOS. stration credit: Inhannes Strum, 


ee Art(s) & Cultural Heritage Futures 4 
a, Forms of heritage 


Cultural heritage: 


Inherited artefacts, attributes and systems from a particular locale, group or 
society that are passed on from past generations, maintained through actions 
in the present, and given over for the benefit of future generations. 


However, what is considered valuable or heritage can change over time, compete with and 
have different meaning for different stakeholders. 


ices pars 


Art(s) & Cultural Heritage Futures 
Forms of heritage 


Traditionally three forms of heritage to consider here: 
- Tangible Culture (buildings, monuments, landscapes, books, artifacts, art) 


- Intangible Culture 

“Intangible cultural heritage is the practices, expressions, knowledge and skills that communities, groups and 
sometimes individuals recognise as part of their cultural heritage. Also called living cultural heritage, it is usually 
expressed in one of the following forms: oral traditions; performing arts; social practices, rituals and festive 


events; knowledge and practices concerning nature and the universe; and traditional craftsmanship.” (UNESCO) 


- Natural heritage (ecosystem and biodiversity) 
- Biotic contributions (living things that make up an ecosystem) 
- Abiotic contributions (non-living factors, eg. water, light, radiation, temperature, 
humidity, atmosphere, soil, stone) 


Ref: UNESCO World Heritage Centre, https://whc.unesco.org/ 
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Heritage Cycle 


Cultural heritage focuses our attention on the care and concern for the material and immaterial 
things that humans share in our environment, and the passing on of life-ways. 


It is sensitive to the sustainability of cultures and practices of value over a longer duration of 
time. Conservation and stewardship provide ethics of responsible planning and management of 
resources, accepting or assigning responsibility to shepherd and safeguard the valuables of 
others. 

By UNDERSTANDING 


v (they will value it) 
oes pon 


From ENJOYING By VALUING 
(comes a thirst to understand) (they will want to care for it) 


Van. 
Pac Be 
By CARING 
(it will help people enjoy it) 


Ref: Thurley, S. (2005). Into the future. Our stategy for 2005-2010. In: Conservation Bulletin 
[English Heritage] (49). 


RE SA SKNN\) A BB SKN) RE 6B SN 


Art(s) & Cultural Heritage Futures 
, ‘Ferment Lab Strasbourg’ (2017-18) 


~~ —-https://archive.org/details/pixelache-2017-2018-ferment-lab-strasbourg-slides-301019 4G 


£ “oO 


caning Pad Perrine 


aa se eel F 


po Oe Pen mae it 
y fej eee, Jee her tatber 


ifal oa cry Pky DE atid cal 


& cheemibral, 


if * 


Uhh de hoi ireetinican , cor 


° 00 epao noe peodcal Ered -sinted aabitian to prepare, « L- rine lie 


Ane GY ANE Tl noe Bene it tenor, antic. or (incieed online 


ido An ate apteres oF pricioe, suchas the office, 4 needa hab, creative 


y i 
he er Be x anhis 
it pore & PS, PCa Se as 


Ig or nbediadt and desion, food science ce 


- i 1 
fae ric ff F ha We jt 
fu Aare is, Ae eno Cae BE 


nied and grown (suchas cellulose), ane 


SINGS SUPCN a Ar ee ee Ea laa ay 


fin different maker or neseqrech 


‘Of OUTS Offa seen 


2073) within the cantex: of fs 


1 Schein 


He fol! freer, iets 
FR FOAL ACSC, Ske as sé 


10 GN, 2s evel fy | denen Kira 


7 Fare Pl ere ere oe Fem Tales «fn. = FE 


Art(s) & Cultural Heritage Futures 
Kitchen Lab (2015-) 


“Everyday kitchen practices have long cultural heritage traditions, 

and combined with experimental DIY and networked Do-It-With-Others, 
contemporary bioart and hybrid artists contribute to a long history of inspiration in relation to 
food, such as the Eat Art movement from the 1960s onwards. 


Over the past 5-6 years, | have been exploring the idea of 'kitchen lab' as a blend of home 
and professional experimental workspace in the context of contemporary & participatory 
maker arts, and explored different methods to share experiences and documentations, 
including zines, social media, and autoethnographic writing in related to my 
research.” 
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Art(s) & Cultural Heritage Futures 
Kitchen Lab (2015-) 


Kitchen labs: Spilling one’s guts / Deep fry together 


Process: Kitchen Lab (2015-2020), Taipei (TW), Aizpute & Art Research Lab, Liepaja University, 
Liepaja (LV); ‘Planet B’ Exhibition Residency, NRW-Forum, Dusseldorf (DE); ‘Ferment Lab 
Strasbourg’, Le Shadok Centre for Digital Culture, Strasbourg (FR), Helsinki (Fl) 


eer-reviewed): Paterson, A. G. (2021). Kitchen labs: Spilling one’s guts / Deep fry together. 
Accepted September 2020 as full paper to ‘Art of Research’ Symposium, Helsinki, 3-4.12.2020, 
published in Research in Art & Education Journal: https://researtsedu.com/2021-february-1 
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Art(s) & Cultural Heritage Futures 
Deep Fry Club (08-10.2021) 


During the artist-research residency at Sodas2123 Culture Centre (Vilnius, LT), | planned a 
weekly ‘deep fry club' “that connected to local and trans-local cultural/culinary 
traditions; investigating food making and science around fats and frying, with 


practices of archiving and memory-making. 


The crisp encapsulation of vegetables or other items in batter after being dropped 
in hot oil was hoped to tease out spoken and unspoken delicacies about heat, 
transformation, bodies, artefacts and the act of remembering or forgetting.” 


Art(s) & Cultural Heritage Futures 
Deep Fry Club (08-10.2021) 


During the artist-research residency at Sodas2123 Culture Centre (Vilnius, LT), | planned a 
weekly ‘deep fry club' “that connected to local and trans-local cultural/culinary 
traditions; investigating food making and science around fats and frying, with 


practices of archiving and memory-making. 


The crisp encapsulation of vegetables or other items in batter after being dropped 
in hot oil was hoped to tease out spoken and unspoken delicacies about heat, 
transformation, bodies, artefacts and the act of remembering or forgetting.” 
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